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Wesley United Methodist Church
Friday Evening
One-hundred and forty-fifth program of the 1996-97 season
April 25, 1997

8:00p.m.

PROGRAM

Jack Stamp

Gavorkna Fanfare (1991)

(born 1945)

Malcolm Arnold

English Dances, Set 2 (1951)

(1921-)
arr. by Nigel Herbert

Elegy (1972)

John Barnes Chance
(1932-1972)

Liturgical Dances (1981)

David Holsinger
(born 1945)
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Tears (1994)

David Maslanka
(born 1943)

Symphony No. 6 (1956)

Vincent Persichetti
(1915 -1987)
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Gavorkna Fanfare exploits the idea of a fanfare for a full wind band, rather than
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for a more traditional brass and percussion instrumentation. Opening pyramids
lead to a melodic minor-third cluster heard in original form and inversion simultaneously. A polychordal transition based on an upcoming "fugato" subject introduces a minimalist accompaniment to four-part counterpoint. The opening idea
returns with a coda based on the melodic minor third.

Malcolm Arnold has been strongly influenced by his experience writing film music, and he freely acknowledges Berlioz as his greatest musical influence. Not
surprisingly, Arnold's mastery of orchestration is evident on every page of the
Eight English Dances. Listening to them, one might think that the composer has
done considerable research in order to resurrect several forgotten folk tunes, but in
fact, every theme used is original. The Dorian, Mixolydian, and Aeolian modes. those most characteristic of folk music- are used for the sets of dances . As typical
of dance suites, each of the individual pieces contrasts the one previous and comp lements the rest of the set, each piece being clearly and strongly defined in meter,
tempo, and rhythm. The first set of which was completed in 1950 and the second
set in 1951.
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In his brief lifetime, John Barnes Chance composed music for orchestra, chorus,
, , chamber groups, solo instruments and, of course, band. He earned Bachelor and
Master of Music degrees in composition from the University of Texas, where he
was a student of Clifton Williams, Kent Kennan and Paul Pisk. In 1972, Chance
, was accidentally electrocuted while working in the backyard of his home and died
at the age forty. Elegy was composed in that same year and it has been suggested
that it was written as a premonition of death. This theory seems to have no substance, however, as Herbert Hazelman, a member of the American Bandmasters
· Association, from Greensboro, North Carolina, has documented that Elegy was
based on an earlier Chance composition for orchestra and chorus entitled Blessed
Are They That Mourn. BlessedAreThey... wascomposedin 1960-61 when Chance
was residing in Greensboro, North Carolina as composer-in-residence with the
Ford Foundation Young Composers Project.

Elegy is one of the most poignant and expressive works in the band repertoire.
The quiet, simple opening builds to a dramatic climax, which eventually gives was
to a simplistic ending which fades into silence, however the intensity remains unrelenting, even to the end.

Liturgical Dances was commissioned in 1984 by Beta Mu chapter of Phi Mu

Alpha Sinfonia to honor the chapter's 50th anniversary at Central Methodist College at Fayette, Missouri. Unlike many of Holsinger's other works, Liturgical
Dances is not a programmatic composition but rather a reflection of the compos-
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ers memories of his student days as a brother in Beta Mu. The music is both
poignant and exuberant, "classic" and "moderate" rambunctious and reflective
tribute to Men of Music, not only for their dedication to a vocation but also for
their passion to a medium. The composer's tribute is probably best summed up in
the sub-title "Benedicamus SociiDomino" - Let us all, as companions praise the
Lord!
The following has been offered by David Maslanka:
The title "Tears" comes from my reading of the novel "Monnew"by the African
writer Ahmadou Kourouma. His story tells of the dissolution of a traditional African culture as Europeans overran it. The native people were made to endure the
"monnew" - the insults, outrages, trials, contempts, and humiliations - of colonialism. A chapter heading in Kourouma's book reads "Our tears will not be abundant
enough to make a river, nor our cries of pain sharp enough to extinguish fires".
This is the external motivation for the piece, but I don't know anyone in Africa
directly. I have come to understand that fascination with something in the external
world means that a thing deep inside has been touched. So the piece is about
something in me. Over the years my music has acted as predictor for me. It gives
me advance nonverbal messages about things I don't understand yet - movements
of my unconscious that are working their way toward the light.
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(from Silence and the Gift by Richard Beale, St. Andrew's Press, Big Island, Virginia)
Vincent Persichetti's Symphony No. 6 for Band, commissioned by Washington
University of St. Louis, could have easily been called Symphony for Winds, following as it did, the composer's Symphony No. 5 for Strings. Persichetti, however
did not wish to avoid the word "band," which he felt no longer had the connotation
of a poor quality of music. Some of his thoughts about band music were stat.ed in

The four movements have forms with traditional implication. The opening horn
call and a following scale-wise passage of the slow introduction section become
the two principal themes, in reverse order, in the subsequent Allegro, which ineludes the standard exposition, development, and recapitulation of sonata form
although the traditional key relationships are not completely retained. The slow
second movement is based on "Round Me Falls the Night" from the composer's
Hymns and Responses for the Church Year. The third movement, in trio form,
serves as the traditional dance movement, and is followed by a finale in free rondo
form, which draws thematic material from the preceding movements.
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"Tears" finally is about inner transformation, and about groping toward the voice
of praise. As St. Francis and St. Ignatius have it, the proper function of the human
race is to sing praise. "Tears" is about inner breaking, and coming to terms with
the pain that hinders the voice of praise; "Tears" is about the movement toward the
heart of love.
My dear friend Richard Beale has captured these thoughts in a brief and powerful
poem:
Unless tears come
to wash my eyes
I will not see again.
Unless I lift my arms
in gratitude for pain
they will lack the strength
to harvest daffodils.
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an article in The Journal of Band Research (I, Autumn, 1964, p. 17): "Band music
is virtually the only kind of music in America today (outside the pop field} which
can be introduced, accepted, put to immediate wide use, and become a staple of
the literature in a short time." The Symphony for Band, in fact, became a standard
part of the literature for band almost immediately after its premiere at the national
convention of the Music Educators National Conference in St. Louis, in March,
1956.

I
I
11

WIND AND PERCUSSION DIVISION FACULTY

I

I
I.

Kimberly Risinger, Flute
Judith Dicker, Oboe
Aris Chavez, Clarinet
Michael Dicker, Bassoon
James Boitos, Saxophone
Joe Neisler, Horn
Amy Gilreath, Trumpet
Stephen Parsons, Trombone
Edward Livingston, Tuba/Euphonium
David Collier, Perrnssion

SYMPHONIC WINDS PERSONNEL
F/uJe
Emily Alcure, Hoffman Estates
Lamie Anderer, Libertyville
Amanda Greenberg, Mt. Prospect
Melissa Levy, Palatine
*Megan Melone, Park Forest
Lindsey Waibel, East Peoria
Oboe
Kirsten Cordery, Springfield
• Jennifer Corrigan, Mendota
English Horn
Kirsten Cordery, Springfield
E-Flat Clarinet
Deborah Flowers, Bolingbrook
Clarinet
Jennifer Haas, Eureka
Amy Hentsch, New Lenox
Ryan Johnson, Alton
Lauren Koester, Elmhurst
Shana Norris, Roselle
*Shellie Parkinson, Morrison
Catherine Vlk, Lemont
Bass Clarinet
*Brianette Baldi, Gurnee
Pete Thompson, Lockport
Contrabass Clarinet
Pete Thompson, Lockport
Bassoon
*Michael Golden, Lansing
Amy Harkess, Buffalo Grove
Gina Pehlke, Montgomery
Alto Saxophone
*Mike Guerrero, Sterling
Sarah Rankin, Decatur
Tenor Saxophone
John Dixon, East Moline
BariJone Saxophone
Robert Rake, Springfield

Horn
Darcie Condon, Roselle
*Patrick Hill, Chillicothe
Kristin Kopta, Lemont
Eric Pingel, Batavia
Elizabeth Smith, Bloomington
Trumpet
Angeline Anastasia, Lansing
Dee Dee Dauw, Colona
Thaddus Franklin, Normal
Ben Linkon, Centralia
Matt Reynolds, Sterling
Sarah Riebock, Rockford
*John Sierakowski, Warrenville
Trombone
Erich Deptolla, Tinley Park
Bob Donahue, Ottawa
*Jason Settlemoir, Benton
Bass Trombone
Tarlton Atkinson , Chicago
Chris Kempher, Macomb
Euphonium
Garett George, Normal
*Rocky Montbriand, Chillicothe
Tuba
Justin Boller, Old Mill Creek
*Steve Braddy, Hampton
Brian Farber, Glen Ellyn
Jack Saltzman, Mendota
String Bass
BenJamin Sullivan, Garden Homes
Piano
Eryn Glover, Albion
Kristin Baxter, Gilman
Percussion
*Michael Bonowicz, Lockport
Kevin Brinnehl, Tinley Park
Janelle Dankovich, Bradley
Jen Dassie, Frankfort
Scott Patka, Chicago
* Indicates Principal
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BANDS AT ILLINOIS STATE UNIVERSITY
The Wind Symphony and Symphonic Winds are select groups of the finest instrumentalists at Illinois State University, performing outstanding and representative
works in all styles from "classical" to "avant-garde." In addition to campus programs, these ensembles frequently tour and perform for Illinois high schools around
the state. The Wind Symphony has been a featured performing ensemble at the
American Bandmasters Association Convention, the Illinois Music Educators Association Conference and the College Band Directors National Association National Convention. Membership is by audition only and is open to all Illinois State
University students.
'The Symphonic Band is comprised of approximately 65 wind and percussion players from across campus. They perform quality band literature and present two
concerts each semester. This organization has two rehearsals per week. Membership is by audition only and is open to all Illinois State University students.
The University Band is comprised primarily of non-music major and music majors gaining experience on a secondary instrument. This ensemble provides students the opportunity to continue playing while devoting the major portion of their
time to other academic disciplines. This organization rehearses one evening per
week and presents one concert at the end of each term on campus. Membership is
open to all Illinois State University students.

Chamber Winds are numerous quartets and quintets which are coached by members of the applied music faculty at ISU. The collective ensembles perfo1m a
diverse repertoire and concertize both on and off campus. Membership is by audition only and is open to all Illinois State University students.
The Illinois State University Marching Band, "The Big Red Marching Machine,"
has a long and proud history of perfo.rmances at major events at home and across
the Midwest. Each year, in addition to performing at all home football games and
for over 4,000 high school band members at the State of Illinois Invitational High
School Marching Band Championship, the "Pride of Illinois" travels to an away
ISU football game and a televised Chicago Bears game. The "Big Red" is open to
all Illinois State University students and includes winds, percussion, color guard,
twirlers and danceline.
The ISU Pep Band provides spirit and enthusiasm at all ISU men's and women's
home basketball games as well as various other events on campus and in the community. Members from this band accompany the ISU basketball teams to the
NCAA and NIT tournaments. Membership is by audition only, and is open to all
students who participate in another band during the academic year.
The /SU Jazz Band is a select group of approximately 20 musicians who make up
a fully instrumentated "big band." Emphasis is placed upon the study of diverse
jazz styles and literature, ensemble perf01mance and improvisation. The band has
been awarded outstanding performance honors in group and individual categories
at numerous festivals across the Midwest. The Jazz Band schedules numerous
performances both on and off campus. Membership is by audition only and is
open to all Illinois State University students.
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